
Mandla Reuter Selected Works



Water Talk Dirt—
Croy Nielsen—Mandla Reuter—2023—Parkring—4—A—1010—Vienna—Water, 2023—ductile iron 

pipe—other materials—overall dimensions 600 × 20 × 20 cm—potable water pipe—water—people—drinking—water—plants—
harvesting—eat—food—shit—canalisation—sewage—flush—hydropower—sewage treatment plant—infrastructure—rain—desalinisation—ocean—

lake—river—sea—it’s raining—city—people—food—drink—shit—fuck—shower—flowers—trees—Avocado—Water, 2023 Ductile iron pipe 19 × 17 × 17 cm—ductile 
iron pipe—other materials—overall dimensions 600 × 20 × 20 cm—potable water pipe—people—water—drinking—plants—harvesting—food—shite—canalisation—sewage—flush—hy-
dropower—sewage treatment plant—infrastructure—rain—desalinisation—ocean—lake—river—sea—it’s raining—city—people—food—drink—shit—fuck—shower—flowers—trees—..., 
2023—…—…—…—…—…—57cm × 45cm × 2cm—stainless steel fabric—silver—magnets—Neodym—painted—acrylic marker—optical fibres—communication—blocked—blacked 
out—white out—noise—words—images—streams—infrastructure—watch—stretch—talk—chat—write—AI—fibres—lines—five—5—silenced—images—clips—out—Untitled, 
2016/2023—paper—clear plastic film—acrylic glass—signed on film—45cm × 33cm × 2.5cm—2016 sent—2023 framed—2023 shown—330 Waldon Pl—studio—land—address—no 
such st—no such address—fictional address—fictionalised existence—ridiculousness—DHL—USPS—Deutsche Post—claim—link—seven times—Diorama—2023—doorway,—se-
curity glass—strap—two—screws—dimensions variable—diorama—museum—vitrine—show case—made to measure—door way—blocked room—clonk—head—nose—aqua-
rium—terrarium—neon—two dimensions—three—watch and see—Castle, 2023—cast—castle—epoxy resin—66cm × 63cm × 2,5cm—Neuschwanstein—Ludwig II—Luchino 
Visconti—Walt Disney—Helmut Berger—Romy Schneider—ghost—entertainment—self entertainment—bankruptcy—lake—death—Berg—kingdom—Bayern—museum—
castle—showcase—Schloss—Alphabet—negative 2011—positive 2011—aluminum—ghost—A Plot, 2013/2014/2023—inkjet print—frame—139cm × 102cm × 3cm—let-
ter—37 × 30 × 8 cm—UPS package—38 × 29 × 9 cm—2018—three works—portmanteau—blend—Cadastral Map—inkjet print—Mulberry paper—110g—marking 
spray—lines—dot—white—excavation—blue—potable water—orange—data—pink—unknown—canal—Los Angeles—330 Waldon Pl—Lot 27—manually drawn—141 
B 221—Revised Oct. 1997—City of Los Angeles—Gary Lee Moore City Engineer—Bureau of Engineering— G I S Mapping Div.—Randy Price, P.E.—Division Engine-
er—paper street—Aluminum—125cm x 101cm—glass—letter—2016—paper—ink—glass—acrylic glass—Berlin—Los Angeles—Berlin—Deutsche Post—USPS—
Deutsche Post—loop—studio practice—lot—missing address—fictional space—mailbox—paper street—shipped soil—airmail—Los Angeles—330 Waldon 
Pl—UPS—medium Box—three times—dirt—packed—dirt spread—Los Angeles—Graz—2014—Berlin—Ghent 2018—Vienna 
2023—earth—Dracula—Bram Stoker—dirt—dimensions variable—overall dimensions variable—



A Plot, 2013/2014/2023
Street marking paint, inkjet print, frame, returned letter, soil 
Overall: Dimensions variable
Inkjet print: 125 × 101 × 3 cm
Letter: 33 × 24 × 2 cm
UPS cardboard box: 38 × 29 × 9 cm
Soil: variable



Water, 2023 (detail)
Ductile iron pipe, other materials
Overall dimensions: 600 × 20 × 20 cm
Each: 20 × 20 × 50 cm

Installation View Water Talk Dirt, Croy Nielsen, Vienna, 2023



Diorama, 2023
Doorway, glass, strap, screws
Dimensions variable

Water, 2023
Ductile iron pipe
19 × 17 × 17 cm

Installation View Water Talk Dirt, Croy Nielsen, Vienna, 2023

Castle, 2023
Epoxy resin cast
66 × 63 × 2 cm



Installation View Water Talk Dirt, Croy Nielsen, Vienna, 2023

 , 2023
Steel fabric, silver, magnets, optical fiber
57 × 45 × 2 cm each



 , 2023
Steel fabric, silver, magnets, optical fiber
57 × 45 × 2 cm

Untitled, 2016/2023
Paper, clear foil, acrylic glass, signed inside the letter
45 × 33 × 2.5 cm



Installation view Step Out of the Strange Light , NBK, Berlin, 2021

Iqhingi, 2021
Photovoltaic modules, inverter, battery storage, cistern, water filter, Iquitos table wa-
ter, Berlin rainwater, plants, LED lamps, water timer, electricity timer, other materials, 
dimensions variable

A closed circuit, which functions as a time machine. The plants are automatically fed 
with a mixture of Berlin rainwater and table water from Iquitos. The plant lights are 
switching in relation to the Iquitos daylight intensity, while the electricity for them is 
coming from photovoltaic cells outside the exhibition space.



Installation view Step Out of the Strange Light , NBK, Berlin, 2021



Installation view Step Out of the Strange Light , NBK, Berlin, 2021



Untitled, 2021 
Stainless steel fabric
photograph (Adrian Williams), magnets
45cm x 45cm

Source, 2015
The source of the river Amazon as pictured on 
Google Maps
-15.509330552472738, -71.69991450264554
silkscreen, gesso on wood, 30 x 40cm

Source, 2020
Amazon cardboard box, cast iron, lid from the 
fresh water system of the Peruvian city Iquitos
20 x 30 x 40cm



Installation view Step Out of the Strange Light , NBK, Berlin, 2021

Iqhingi, 2021
Detail



NEOMPALTAPINGYAOFOB, 2018

Marble block 180cm x 210cm x 230cm
Submarine optical fiber cable 200cm x 200cm x 180cm
20ft sea container 600cm x 243cm x 289cm

Overall dimensions variable

NEOMPALTAPINGYAOFOB was produced for the exhibition Sculpture as History in Pingyao in  China 
(Curated by Lorenzo Benedetti). The work consists of a block of black marble from Hubei, China, a csc-
certified 20ft sea container and submarine optical fiber cable on a spool. 
NEOMPALTAPINGYAOFOB asks questions about the man-made alteration of landscapes and continents, 
which were made in the past and still are made in order to allegedly enhance human civilization. It touches 
subjects as representational and technical structures as networks, both, on physical and immaterial levels.
The shipping of NEOMPALTAPINGYAOFOB in its own container from one continent to the other becomes 
an integral part of the work. 
NEOMPALTAPINGYAOFOB is a portmanteau composed of the Greek and Arabic terms neo, mostaqbal, 
palaiós and tarikh, which together could be translated as New Future Old History, the name of its place of 
origin Pingyao and FOB, the abbreviation for Free on Board, a term used in shipping industry.

Installation view Sculpture as History, Pingyao 2018



Installation view Sculpture as History, Pingyao 2018



Installation view Sculpture as History, Pingyao 2018



Installation view Sculpture as History, Pingyao 2018



Mandla Reuter
NEOMPALTA

21.04.2018 – 13.07.2018

Mandla Reuter—NEOMPALTA—S.M.A.K.—Friends of S.M.A.K.—Jan Hoetplein 1, 9000 
Ghent, Belgium—April 21 2018 – July 13 2018—NEOMPALTA—portmanteau—new 
future—old history—behind the wardrobe—old library—new exhibition space—neo—
mostaqbal—palaiós—tarikh—Atlantis, 2016—PVC coated polyester fabric—steel—air—
wood—550cm x 300cm x 300cm—inflated—122cm x 144cm x 75cm—crated—crated by 
manufacturer—Seaflex—Isle of Wight—presented as crated—225kg—20T—balloon
—tool—collection of S.M.A.K.—Atlantis—myth—place—salvage bag—archaeology—
submarine—lift—hoist—dive—pull—drag—city—dwelling—ship—ocean—mud—sand—
rust—mussels—corals—fish—water—Nemo—remnants—submerged—and 
forgotten—light—air—Endless Line, 2018—steel cable—shackle—bronze—paint
—dimensions variable—wall—wall—building—hoist—hold—pull—plant—fruit—
Criollo—Cocoa—chocolate—Praline—resource—Fruit, 2018—bronze—paint—21,5cm Ø 
9cm—resource—Nicaragua—Panama—fruit—raw—Criollo cocoa—bean—
processed—cocoa mass—chocolate—pod to bar—Nestlé—Ferrero—industry—tree—
plantation—foundry—chocolatiers—Brussels—Berlin—Los Angeles—pod—seeds—
bronze fruit—processed—fruit—industry—agriculture—ships—shipping—bulk—land—
sea—ship—water—chocolate—ceiling—building—S.M.A.K.—smack
—Mountain Air, 2018—Thassos Snow White—wood—optical fiber cable—I/A-V(ZN)BH 
24G50/125µm OM2—spool—mini breakout cable—120cm x 90cm x 93cm—block—
white marble—Skaris Export—Kavala—sculpture—cloud—AWS—Google—Apple—
Microsoft—Untitled, 2018—Thassos Snow White—wood—metal—130cm x 90cm x 
100cm—strapped—block—mountain—Untitled, 2018—Thassos Snow White—wood—
metal—120cm x 80cm x 74cm—strapped—block—mountain—antecedent—
Mountain, 2018—Thassos—Thessaloniki—Haifa—Barcelona—Panama—Los 
Angeles—eventual stops—eventual routes—20’ Sea Container— 605,8 x 243,8cm x 
289,5cm—Thassos Snow White—marble block—350cm x 140cm x 150cm—20 T—
quarry—mountain—island—freight container—ship—shipped mountain—water
—journey—moving mountain—water—ice—standard—block—rubble—toothpaste—
work—Wasser—Schindler House 2017—exhibition—Fountain, 2015—marble block—
curved tube—blue—water—fountain—Francesca Minini 2017—Chagres, 2018—170,5 
cm x 112,5 cm x 5 cm—map—plan—Diazo print—paper—fabric—sunset—Fujifilm—
photo—photo paper—acrylic glass—aluminum—screws—Panama—Rio Chagres—river—
source—delta—route—canal—river—dam—water—Thasos, 2018—171 cm x 111 cm x 
5 cm—Diazo print—Fujifilm—photo—photo paper—canvas—acrylic glass—aluminum—
frame—map—plan—island—Thassos—mountain—view—Port, 2018—185,5 cm x 120,5 
cm x 5 cm—Diazo print—Fujifilm—photo—photo paper—tape—water—harbor—
harbor water—Port of Los Angeles—destination—block—container—Mountain, 2018—
map—plan—mapping—blank—ship—container—canals—journey—Hold, 2017
—neon tubes—daylight—6.500K—SOX—street light—monochromatic light—1.800k—
candle—Aluminum—half-light—time of confusion and mystery—blue hour—yellow time—
twilight—dusk—pedestrian crossing—Observatory—time of beautiful people—Day’s 
End—time zones—A Plot, 2014/2016/2018—three works—portmanteau—blend
—Cadastral Map—inkjet print—Mulberry paper—110g—marking spray—line—white—
excavation—canal—Los Angeles—330 Waldon Pl—Lot 27—manually drawn—141 B 
221—Revised Oct. 1997—City of Los Angeles—Gary Lee Moore City Engineer—Bureau of 
Engineering— G I S Mapping Div.—Randy Price, P.E.—Division Engineer—paper street—
Aluminum—143cm x 122cm—glass—letter—2016—paper—ink—glass—acrylic glass—
45cm x 34,5cm x 9cm—Berlin—Los Angeles—Berlin—Deutsche Post—USPS—Deutsche 
Post—loop—studio practice—lot—missing address—mailbox—paper street—fiction—
shipped soil—Los Angeles—330 Waldon Pl—Fedex—Medium Box—three times—dirt 
packed—dirt spread—carpet—Los Angeles—Graz—2014—Berlin—Ghent 2018—earth—
Dracula—Bram Stoker—dirt—dimensions variable—overall dimensions variable



Installation view SMAK, Ghent, 2018

Mountain, 2018 (detail)
Thassos Snow White, wood, other materials
Dimensions variable



Installation view SMAK, Ghent, 2018
Mountain, 2018
Thassos Snow White, wood, other materials
dimensions variable



Mountain, 2018 (detail)
Thassos Snow White, optical fiber cable, 
wood, other materials
Dimensions variable

Installation view SMAK, Ghent, 2018

Port, 2018
Diazo print, paper, canvas, 
photography, tape, 
Acrylic glass
185,5 cm x 120,5 cm x 5 cm



Installation view SMAK, Ghent, 2018

Endless Line, 2018, (detail)
steel cable, shackle, hand-painted bronze
dimensions variable
1 + 1ap



Fruit, 2018
hand-painted bronze, screw
unique
21,5 Ø 9 cm

Installation view SMAK, Ghent, 2018

A Plot, 2014/2016/2018 (detail)
Inkjet print, spray paint on Mulberry paper, Aluminum 
frame 143cm x 122cm
Fedex Medium Boxes, soil, presented with or without 
packaging
Letter, Acrylic glass, glass 45cm x 34,5cm x 9cm
Overall dimensions variable
Unique



Installation view SMAK, Ghent, 2018

A Plot, 2014/2016/2018 (detail)
Inkjet print, spray paint on Mulberry paper, Aluminum frame 143cm x 122cm
Fedex Medium Boxes, soil, presented with or without packaging
Letter, Acrylic glass, glass 45cm x 34,5cm x 9cm
Overall dimensions variable
Unique

Atlantis, 2016 (detail)
PVC coated polyester fabric, metal, wood
122 x 144 x 75cm



PAPANANAMAMA
Galerie Mezzanin Geneva
19.01.–17.03.2018

PAPANANAMAMA—2018—Galerie Mezzanin—Geneva—Mandla Reuter—Berlin— 2009—2011—
2014—Karin Handlbauer—very—happy—show—2018—fourth exhibition—Mandla Reuter
—very—happy—Vienna–Geneva—exhibition—gallery—money—work— Panama—identical books—
shelf—Papananamama—papers—time—studio—journeys—Clouds, 2018—optical fiber cable—
data—XCPLA 8453—Thasos Marble Beach—souvenir—research trip—Thasos—marble block—18 
T—quarry—mountain—island—ship—freight container—journey—Gibraltar—Nicaragua—Panama—
canals—Los Angeles—work—Wasser—2017—Schindler House—Untitled, 2018—map—plan—diazo 
print—plotter—paper—fabric—correction tape—marking spray—line—orange—color code—data—
cloud—Google—Amazon—Instagram—last mile—things—internet—acrylic glass—aluminum—
screws—frame—UV—age—190cm x 100cm x 4,6cm—Untitled, 2018—map—plan
—diazo print—plotter—paper—fabric—correction tape—marking spray—line—blue—color code—
potable water—bath tub—toilet—flush—fountain—acrylic glass—UV—aluminum—screws—190cm 
x 100cm x 4,6cm—Untitled, 2018—map—plan—diazo print—plotter—paper—fabric—correction 
tape—marking spray—white—line—color code—excavation—engineers—archeology—canal
—Nicaragua—Panama—ships—container—trade—traffic—USA—foundation—geology—time—
acrylic glass—aluminum—screws—190cm x 100cm x 4,6cm—Up, 2018—steel ropes—shackle—
Tillandsia usneoides—Bromeliaceae—Spanish Moss—Cabello de hadas—epiphyte—plant—air—
and—water—190cm—190cm—shackle—hoist—hold—pull—plant—forest—technique—nature—
Electricity, 2018—underground cable—141cm—electric city—internet—cars—charge—supply
—power—plant—solarium—Fruit, 2018—bronze—paint—21,5 Ø 9 cm—ed. 5—2ap—resource—
Nicaragua—Cacao—land—chocolate—Untitled, 2015—diazo print—paper—fabric—acrylic glass—
178cm x 119cm—blue—blueprint—map—plan—architecture—mapping—unpaved roads
—Anthropocene—blank—Untitled, 2015—diazo print—paper—fabric—acrylic glass—Forex
—aluminum—173cm x 126cm—blue—blueprint—a3d 0n3Plo Wl, 2015—chromogenic prints—acrylic 
glass—glass—wood—series of 15, 54,60 cm x 42,60 cm—each—panorama—establishing shot—
subject—object—environment—330 Waldon Pl—A Plot—2011—Louis Waldon—actor—Warhol
—Superstar—paper street—studio—set—movie—fiction—practice—Los Angeles—
PAPANANAMAMA—Panama—books—shelf—Berlin



Installation View Galerie Mezzanin, Geneva 2018

Fruit, 2018
Bronze, paint
21,5 Ø 9 cm 



Clouds, 2018
Optical fiber cable, Thasos marble, wood
h40cm Ø60cm

Installation View Galerie Mezzanin, Geneva 2018



Installation View Galerie Mezzanin, Geneva 2018



Installation View Galerie Mezzanin, Geneva 2018

Electricity, 2018
Underground cable
141cm x 7cm



Untitled, 2018
Diazo print mounted on fabric, tape, paint, acrylic glass, aluminum
190cm x 100cm x 4,6cm

Untitled, 2018
Diazo print mounted on fabric, tape, paint, acrylic glass, aluminum
190cm x 100cm x 4,6cm

Untitled, 2018
Diazo print mounted on fabric, tape, paint, acrylic glass, aluminum
190cm x 100cm x 4,6cm



Francesca Minini
Mandla Reuter
May 7 2017 —July 29 2017

Francesca Minini—Milan—Mandla Reuter—Berlin—third exhibition—Milan—2017—
Pod, 2017—ceramic mould—bronze—40cm x 29cm x 29cm—pod—raw cocoa fruit—raw 
bronze cast—fruit—cocoa bean—processed—cocoa mass—chocolate—ceramic 
powder—hammer—dust—pod to bar—Nestlé—industry—tree—plantation—foundry—
Panama—Nicaragua—Ivory Coast—Los Angeles—Berlin—chocolatiers–pod—seeds—
bronze fruit—processed—20cm x 10cm x 10cm—fruit—unique—Untitled I, 2017—
Untitled VI, 2017—Untitled II, 2017—Untitled IV, 2017—Untitled III, 2017—
Untitled V, 2017—left to right—offset—paper—Gesso—Aluminum—cherry wood—glass—
Nielsen—pressure grid—152cm x 136cm—each—poster—400cm x 300cm—Gina Folly—
grid—paper—sticker—shipping history—tape—water—Amazon—IQT—Iquitos— 
production—photography—Javier Larrea—Lima—diver—producer—Cristal  
Raygada—Luis Chumbe Huamani—Belen—2016—underwater photography— 
aquarium—shipping—mud—tap water—Amazon water—drinking water—Pink Dolphins—
Piranhas—The Grid, 2015—Aquazonica—source—Atlantis, 2016—PVC—steel—other 
materials—550cm x 300cm x 300cm—inflated—122cm x 144cm x 75cm—crated—
225kg—20T—balloon—Seaflex—company—salvage bag—lift—underwater—hoist—
dwelling—city—ship—ocean—mud—sand—rust—mussel—Octopus—fish—remnants—
submerged—and forgotten—air—edition of 3—The Grid, 2015—table water—manhole 
cover—cast iron—Iquitos—IQT—Walter Saxer—producer—Neptunia—ship—truck— 
Pucalpa—2014—repetition—1.000L—Aquazonica—Agua de Mesa—Iquitos—Bonaqa—
Coca Cola—city grid—water—Amazon—river—Amazon source—Nevado Mismi—shipped 
water—Evian—Aquazonica—fresh water—table water—tap water—forrest–island— 
Amazon water—sewage—waste water—city—ship—Panama Canal—Hamburg— 
Rotterdam—Basel—Berlin—Milan—unique—Confusion Mystery, 2017—low pressure 
sodium vapor lamp—SOX—street light—neon—tubes—Aluminum—half-light—time of 
confusion and mystery—blue hour—yellow time—twilight—dusk—pedestrian  
crossing—the streets—day’s end—edition of 3—Fountain, 2015—DN 500/45°—pipe—
cast iron—paint—blue—wood—water—marble—Thasos—wood—Jet d’Eau, 2012— 
fountain—drinking water—marble—sculpture—block—raw—marble—cake—material— 
infrastructure—fountain—water grid—pasta—shower—bath—sewage—flush— 
Untitled, 2016—paper—ink—acrylic glass—glass—46,5cm x 35,5cm x 10cm—letter—
Berlin—Los Angeles—Berlin—studio practice—lot—mailbox—crate—Atlantis, 2016—
Seaflex—pod—pedestal—Untitled, 2017—five letters—2014—paper—ink—stamp—16cm 
x 11cm—Iquitos–Los Angeles—Berlin—open jaw—2017—paper—ink—stamps—24cm 
x 10cm—Panama City—Los Angeles—Berlin—Panama Papers—2016—paper—ink—
stamps—18cm x 10cm—Rome—Los Angeles—Berlin—2015—paper—ink—stamp—
24cm x 10,5cm—Mexico City—Los Angeles—Berlin—2016—paper—ink—stamp—22cm x 
11cm—Athens—Los Angeles—Berlin



Installation view Francesca Minini, Milan 2017

Atlantis, 2016
Weight lifting airbag
PVC coated polyester fabric, metal, other materials
Dimensions inflated: 300 x 550 x 300cm
Dimensions packed: 122 x 144 x 75cm



Installation view Francesca Minini, Milan 2017

Hold, 2017
Neon tubes, SOX Lighting, Aluminum, Hardware
Neon 200cm x 20cm
SOX 55cm x 10cm x 6cm



The Grid, 2015
cast iron, plastic, wood, water, other materials
cast iron, wooden palette 25cm x 72cm x 65cm 
bottles on palette: 63cm x 130 x 110
overall dimensions variable

Installation view Francesca Minini, Milan 2017



Installation view Francesca Minini, Milan 2017



Pod, 2017
Refractory clay, bronze, other materials
40cm x 29cm x 29cm

Installation view Francesca Minini, Milan 2017



Atlantis, 2016
detail
PVC coated polyester fabric, metal, other materials
Dimensions inflated: 300 x 550 x 300cm
Dimensions packed: 122 x 144 x 75cm

Installation view Francesca Minini, Milan 2017



Untitled, 2016
paper, acrylic glass, glass
35cm x 42cm
Unique

Installation view Francesca Minini, Milan 2017



Fountain, 2015
marble, wood, metal, epoxy resin
overall dimensions variable

Installation view Francesca Minini, Milan 2017



Installation view Francesca Minini, Milan 2017



Untitled I–VI, 2017 
Offset print on paper, Aluminum, Gesso, Glass, Wood
152cm x 136cm each



Untitled III, 2017 
Offset print on paper, Aluminum, Gesso, Glass, Wood
152cm x 136cm

Detail



WASSER

March 9 – June 4 2017
MAK Center, Los Angeles

In recent years while Mandla Reuter’s work has travelled the globe, its point of origin was a plot 
of land on a paper street near downtown Los Angeles. Purchased for his exhibition, A Plot, at De 
Vleeshal in Middelburg, Netherlands in 2010, Reuter has regularly drawn from this empty lot as a 
fount of figurative and even literal source material. The site serves as a virtual set and studio, of 
endless dimension unlimited by geography, while sitting vacant in East L.A. with an occupiable 
area of around 4,000 square feet.

Wasser occurs simultaneously in multiple locations: The MAK Center’s historic properties, 
Schindler’s Kings Road House and Fitzpatrick-Leland House, and on a containership somewhere 
in the Atlantic. This choreography of sequence and staging creates an almost baroque narrative 
of construction. The temporary exhibition reflects on the perpetual movement of sited materials 
and delocalized resources across the world. Entering the Anthropocene, Wasser explores an age 
where entire continents are no longer geologically shaped by nature but altered exclusively for 
reasons of trade and politics, until no part of the world remains unaffected by mankind.
The sparse installation at the Schindler House complements the main work which is moving 
between Greece and California. Through the course of the exhibition, a raw snow-white marble 
block is quarried from the island of Thasos and loaded into a shipping container arriving at the 
Port of Los Angeles towards the end of the exhibition. The cargo ship and contained marble block 
become an extended but crucial part of the exhibition, in motion throughout the show.

Reuter, who has been in residence at the Fitzpatrick-Leland House during his preparations for 
Wasser, invited several artists from L.A. and abroad to help him inhabit the house with their 
works. Amongst these are Kathryn Andrews, Gerry Bibby, Juliette Blightman, Kerstin Cmelka, 
Niklas Goldbach, Alejandro De La Guerra, Morgan Fisher, Gina Folly, Karl Holmqvist, Margaret 
Honda, Halina Kliem, Alice Könitz, Klara Liden, Fabian Marti, Jill Mulleady, Shahryar Nashat, 
Carissa Rodriguez, Nora Schultz, Alvaro Urbano, and Alexander Wolff.

WASSER
March 9 – June 4, 2017

ENTRANCE

1

1

1

1

2

3

4

EETASTGMTASTPST, 2017
SOX lighting, dmx-controller, hardware

CACAO, 2017
Bronze, other materials

UNTITLED, 2016
Paper, ink 

1. 4.

5.2.

3.

PROPELLER, 2017  
Manganese Bronze, wood

MOUNTAIN, 2017
Marble, wood, metal, paint
6m x 2.5m x 2.6m

All works courtesy of the artist and Francesca Minini, Milan



PROPELLER, 2017
Manganese Bronze, wood
Schindler House, West Hollywood



Untitled, 2016
Paper, Ink

Schindler House, West Hollywood



Schindler House, West Hollywood 2017

CACAO, 2017
Bronze, cartonage, 
other materials



EETASTGMTASTPST, 2017
SOX lighting, dmx-controller, hardware
dimensions variable

Schindler House, West Hollywood









MOUNTAIN
Shipped marble block
Marble, wood, metal, paint
600cm x 260cm x 250cm



Installation view Petit Palais, Paris 2016

Atlantis, 2016
PVC coated polyester fabric, metal, other materials
Dimensions inflated: 300 x 550 x 300cm
Dimensions packed: 122 x 144 x 75cm

Salvage lift bags are primarily used by archeologists and submarine salvage teams
to transport material from the ocean floor back to the surface. This is often man-made material, 
which has encountered ill-fate or has been lost at sea. 
Their function is return to the light, which was hidden and often forgotten. 
The work is presented in different ways. Either unpacked and inflated or remaining in its crate. The 
crate is always accompaningthe bag.



Mandla Reuter—Kunstverein Braunschweig—Lessingplatz 12—Braunschweig—Haus Salve Hospes —
03.07.–05.03.2015—SALVE HOSPES—house—AEEHL OPSSV, 2015—welcome—guest—detour—dimensions 
variable—bricked entrance—garden—floorplan—nalproolf—open and closed—abandoned and secured—enter 
through the garden—It’s Not Late It’s Early, 2015—5pm-11pm—time zones—Bogota—New York—Iquitos—Que-
bec—Lima—time—UTC—time of confusion and mystery—am/pm—GMT—garden—dirt—track—entrance—01—
Spiegelsaal—entrance—foyer—hall of mirrors—Untitled, 2009—three mirrors—197cm x 341cm—126cm x 
366cm—213cm x 187cm—Schinkel Pavillon—2009—Souvenir—Berlin—made-to-measure—garden pavilion—
Kronprinzenpalais—Oberwallstr—windows—pictures—façade—Double, 2013—double—representation—sex—
actor—artist—actress—Seyneb Saleh—Mandla Reuter—Graz—Los Angeles—Ambach—Basel—Berlin—Mu-
nich—2013—suit—shirt—shoes—sculpture park—parks—Austria—tower—view—made-to-measure—Untitled, 
2015—figures—chat—hanger—Minerva—Vesta—Pax—Concordia—hello—gossip girls—02—Rotunde—AEEHO 
LPSSV, 2015—open and closed—rotunda—main entrance—bricked exit—Kl. Esszimmer—reception—admission—
books—Kunstverein—catalogues—03—Wohnzimmer—Source, 2014—ubiquitous—spring—Évian-les-Bains—Evi-
an—water—shipped––palettes—1.500 liters—slab of aluminum—ultimate load—floor—fountain—grid—fountain 
water—city—settlement—dwelling—dimensions variable—Untitled, 2015—source—Amazon—google maps—
maps—the world—plotting—www—Nevado Mismi—2001—National Geographic Society—versions—30cm x 
40cm—gesso—wood—canvas—220cm x 150cm—04—Boudoir—Corner Piece, 2010–boundary—330 Waldon Pl—Los 
Angeles—North Broadway—marker—fence—address—land—concrete—steel—260cm x 51cm x 50cm—localiza-
tion—Insuff Add, 2013—paper—acrylic glass—glass—35cm x 27cm x 8,5cm—letter—23cm x 32cm—need better ad-
dress—mapped—US Postal Service—Fedex—UPS—no such street—localization—undeliverable as addressed—plot—
addressless—Los Angeles—2010—downtown—fake estate—GMC—05—Bilderzimmer—The Gate, 2012—remote 
control—acrylic glass—Untitled, 2011—Michael Pfrommer—water color—88cm x 69cm—access—a gate—The Gate—
land—opening—closing—car—a3d 0n3Plo Wl, 2015—Prospect 330 Waldon Pl, 2010—prospect—Los Angeles—
framed photographs—panoramic view—plot—address—localization—06—Bronzezimmer—Track, 2015—trace—
hoist—dirt—dimensions variable—garden—lawn—dirt—ship—moving—marble—container—Carrara—dragged 
mass—Detroit—1971—Heizer—materials—01—Spiegelsaal—entrance—mud—foyer—hall of mirrors—Untitled, 
2009—three mirrors—197cm x 341cm—126cm x 366cm—213cm x 187cm—Schinkel Pavillon—2009—Souvenir—
Berlin—made-to-measure —Kronprinzenpalais—Oberwallstr—windows—façade—pictures—Double, 2013—double 
—representation—actor—actress— artist—Seyneb Saleh—Mandla Reuter—Graz—Los Angeles—Basel—Berlin—
Ambach—2013—suit—shirt—shoes—sculpture park—viewing tower— parks—views—made-to-measure–Untitled, 
2015—figures—rearranged—females—antique sculptures—hangers—gossip girls—07—Rokokozimmer—
Untitled, 2015—cardboard box—27cm x 32cm x 35cm—Iquitos—fragil—mantengase congelado—producto 
Peruano Av. Venezuela 2580 Lima Telf. 336-5385—Cartopack—Cartones del Pacifico S.A.C. Lima Peru—ice cream—
Helados Donofrio—Nestlé Perú—08—Saal—Untitled, 2015—ice blocks—dimensions variable—refrigerator—210cm 
x 180cm x 240cm—cold—in—warm—out—electricity—air conditioning—moving—transportation—ice storage—ice 
factory—harbour—cold storage—ice cream—milk—fish—meat—flowers—fruits—Untitled, 2015—plants—stainless 
steel—glass—lighting—various materials—180cm x 115cm x 115cm—night—day—night—day—time zones—Edward 
James—orchid farm—Xilitla—ornamental plants—showcase—Cymbidium hybrid—Tillandsia—Brassada Mivada—
Laeliocattleya—Bromeliad—South America—South East Asia—rainforest—Netherlands—substitute—sun light—blue 
hour— architectural lighting—sodium vapor lamp—plasma light—09—staircase—Lift, 2013—elevator cabin—other 
materials—250cm x 130cm x 120cm—Otis—high rise—hotel—vertical transportation—stuck—Kunsthalle Ba-
sel—2013—Francesca Minini—Milan—sex—elevator—Otis—New York 1853—up—down—up—down—film—10—
second floor—automated building—hallway—room of maps—Vatican city—blueprint—inkjet—survey—map—archi-
tect—land registry—white spots—the undiscovered—from left to right—Untitled, 2015—173 cm x 125 cm—Untitled, 
2015—Untitled, 2015—171 cm x 111 cm—Untitled, 2015—179 cm x 119 cm—Untitled, 2015—149 cm x 109 cm—
GPS—Untitled, 2014—181,5 cm x 128 cm—Google Earth—jungle—space—Untitled, 2014—126 cm x 170 cm—satel-
lites—Untitled, 2014—128 cm x 159 cm x 6 cm—invention—regression—Burj Khalifa—desert—Kolumbus—India—
Iquitos—Panama–rubber—ice—canal—67P/Tschurjumow-Gerassimenko—ice—water—dust—Untitled, 2014—120 
cm x 138 cm—Rooms, 2015—glass—doorways—11—Fräuleinzimmer—12–Schlafzimmer—The Spoon, 2013–2013–
leather–steel–paint–different items–210cm x 110cm x 26cm—showcase—Barcelona— 
daybed—exhibition version—studio version—Hypnagogia—transitional state—apple—Dali—Hans Gugelot—man-
go—Emmenthaler—banana—whipped cream—strawberry—prickly pear—Sacher torte—grapes—13—
Frühstückszimmer—14—Fremdenzimmer—15—Badezimmer

Mandla Reuter
Kunstverein Braunschweig
07.03.2015–05.03.2015

Press text



The work It’s Not Late It’s Early, 2015 shifted the visiting hours of Haus Salve Hospes at Braunschweiger Kunstverein six hours into 
the past. Instead of opening from 11am to 5pm, the exhibition was on view from 5pm to 11pm. At the same time the main entrance 
was bricked through AEEHL OPSSSV, 2015. 
While the work It’s Not Late It’s Early was virtually moving the building into another time zone (e.g. Iquitos or Bogota) AEEHL 
OPSSV rotated the building by 180º as everyone had to enter it through the garden entrance on the back. Apart from a few spaces 
with works having their own light sources the interior of the building was illuminated by the architectural lighting situated on the 
other side of the street.

Kunstverein Braunschweig, 2015



Rear entrance to Haus Salve Hospes
Kunstverein Braunschweig, 2015



Installation view, Kunstverein Braunschweig, 2015
Double, 2013
Two custom made suits, 
shoes and shirts



Source II, 2015
2.000 liters of Evian, Aluminum, plas-
tic, palettes
150cm x 120cm x 80cm each

Installation view, Kunstverein Braunschweig, 2015

AEEHL OPSSSV, 2015
bricked doorway
bricks, cement, doorway
dimensions variable



Insuff Add (2013)
paper, acrylic glass, glass
35 cm x 27 cm x 8,5 cm
undeliverable letter

Corner Piece, 2010
concrete, steel
260cm x 51cm x 50cm

Installation view, Kunstverein Braunschweig, 2015



Installation view, Kunstverein Braunschweig, 2015



a3d 0n3Plo Wl, 2015

15 chromogenic prints, glass, wood
54,60 cm x 42,60 cm

ed. 3 + 2ap

A panoramic view shot from 330 Waldon Place in Los Angeles. 
Differently to the earlier related work Prospect, 330 Waldon Pl, 2010 this series was shot in one contiuos 
take. As a whole series the work is presented in a mixed-up order creating a distorted panorama rather 
than a classic view on the landscape. The work functions as a connected series of images as well as sin-
gle photographs, fostering the idea of a landscape spread all over the world.



Track, 2015
drag mark, hoisting gear
dimensions variable

Installation view, Kunstverein Braunschweig, 2015



Installation view, Kunstverein Braunschweig, 2015



Untitled, 2015
Cardboard box, palm tree
27cm x 32cm x 35cm
An empty ice cream box from Iquitos and a palm tree.

Installation view, Kunstverein Braunschweig, 2015



Untitled, 2015
Ice blocks, refrigerator
210cm x 180cm x 240cm

Untitled, 2015
plants, stainless steel, glass, lighting, other materials
180cm x 115cm x 115cm

Installation view, Kunstverein Braunschweig, 2015



Untitled, 2015
Ice blocks, refrigerator
210cm x 180cm x 240cm

Installation view, Kunstverein Braunschweig, 2015



Lift, 2013
Elevator cabin, other materials
250 x 130 x 120 cm

Installation view, Kunstverein Braunschweig, 2015



Rooms, 2015
Glass, entrances, lighting system
dimensions variable

All openings to the modest sized rooms of the Braunschweiger Kunstverein were covered with glass panes. The rooms behind 
the hallway were transformed into almost empty dioramas. The lighting system was leading or rather misleading the visitor from 
one room to the other. 

Installation view, Kunstverein Braunschweig, 2015













Rooms, 2015 (detail) Installation view, Kunstverein Braunschweig, 2015



Endless Column, 2015

reinforced concrete
450cm x 60cm x 60cm 

The beginning and termination of an architectural endeavour.

Installation view Open City, Lublin 2015Installation view Open City, Lublin 2015



An ongoing series of works, all aiming to locate an address of an unclaimed plot in Los Angeles. The letters in 
different sizes and formats are sent from all over the world and regularly presented together with other works, 
providing a virtual, often peculiar connection to the other works exhibited.



Drains, 2015
Granite
appr. 150cm x 100cm x 40cm each
Rough-hewn stones earlier used as drains leading from the surface of streets into the underground of a city.

Installation view ABC, Berlin 2015



Containerism, 2015
wooden board, ice blocks, dimensions variable

This show in a miniature exhibition space consisted 
of industrial ice blocks placed on the pavement of a 
busy street in Kreuzberg. After three days they were 
dissolved and the wooden palettes disappeared. The 
remaining time of the show only a found wooden 
board was on view. The back door of the vitrine was 
left open for a palm tree protruding into the vitrine.

Invite Containerism, SOX, Berlin 2015

Installation view, SOX Berlin, 2015



Mandla Reuter—Armilla—19.11–10.01.2015—Galerie Mezzanin, Wien—2014—third show—last 
exhibition—first space—room of maps—Vatican city—blueprint—inkjet—survey—map—architect—land 
registry—white spots—the undiscovered—clockwise from left–GPS—Untitled, 2014—181,5 cm x 128 cm x 
6 cm—Google Earth—jungle—space—Untitled, 2014—126 cm x 170 cm x 6 cm—satellites—
Untitled, 2014—128 cm x 159 cm x 6 cm—invention—regression—Burj Khalifa—desert—Kolumbus—
India—Iquitos—rubber—ice—67P/Tschurjumow-Gerassimenko—ice—water—Untitled, 2014–
120 cm x 138 cm x 6 cm—hallway—left to right—envelopes—glass case—No Such St, 2013—Insuff Add, 
2013—need better address—mapped—No Such St, 2013—Returned to Sender, 2013—US Postal Service—
Fedex—UPS—Returned to Sender, 2013—returned to sender—no such street—localization—undeliverable 
as addressed—addressless land—Los Angeles—2010—downtown—fake estate—GMC—second space—
Out, 2014—in—drain—man hole cover—three parts—canalization—The Third Man—Warhol—WC—
Vienna—city—shit—piss—water—sewage—waste—wastewater—land—underground—rats—crocodile—
escape—breaking and entering—Night, 2014—sodium vapor lamp—dimensions variable—night—day—
on—off—beauty of the night—street lighting—street—shoes—Double, 2013—body double—actor—Seyneb 
Saleh—Graz—2013—suit—sex—shirt—two pair of shoes—park—view—custom-made—front entrance—
wardrobe—cave—Francis Reuter—son—kid—four—painting—house—Untitled (2012)—model—cardboard 
packaging—structure paint—1:1—detail—sketch—The Gate—airline blankets—playground—cave—hide 
and seek—house—private part—third space—storage—first space—hallway—second space—third space—
storage—City, 2014—Évian-les-Bains—city—Evian—water—water pipe—package of water—spring—
ubiquitous spring—palettes—1.000 liters—pump—fountain—water grid—fountain water—city—
settlement—office—Untitled Plot, 2014—framed pigment print—142,5 cm x 122,5 cm—envelope—acrylic 
glass—glass—37,5 cm x 31 cm x 9 cm—dirt—other materials—carpet—Kunsthalle Basel—2013—first 
version—dirt—sand—steel plates—Waldon Place—Los Angeles—A Plot–SBKM De Vleeshal—
Middelburg—2011—Basel—dirt trodden into carpet—2013—dimensions variable—one work—three 
pieces—dispute—overall dimensions variable

Armilla
Galerie Mezzanin
2014

Press text



City (2014) 
Detail
Wood, steel, PE water pipe, pump, 
fountain water, other materials
Dimensions variable

Installation view Armilla, Galerie Mezzanin Vienna, 2014



Installation view Armilla, Galerie Mezzanin Vienna, 2014



Untitled (2014)
blueprint mounted on canvas
181,5 cm x 128 cm x 6 cm incl. frame

Untitled (2014)
blueprint mounted on canvas
126 cm x 170 cm x 6 cm incl. frame

Untitled (2014)
blueprint mounted on canvas
128 cm x 159 cm x 6 cm incl. frame

Untitled (2014)
blueprint mounted on canvas
120 cm x 138 cm x 6 cm incl. frame



Installation view Armilla, Galerie Mezzanin Vienna, 2014



Installation view Armilla, Galerie Mezzanin Vienna, 2014



Installation view Armilla, Galerie Mezzanin Vienna, 2014

City (2014)
Wood, steel, PE water pipe, pump, fountain water,
other materials
Dimensions variable



Installation view Kunstmuseum Bonn, 2015
The Foyer, 2014
Kunstmuseum Bonn
A space in the museum, which became the function of a dysfunctional foyer in the building. 
A stuck elevator, a palm tree, an undeliverable letter, a glass pane, Les Ames-Ouer, 1961, 
Mon ami Pierrot, 1970 by Max Ernst and a scale model of the Museum.



Installation view Kunstmuseum Bonn, 2015



Installation view Kunstmuseum Bonn, 2015



Frieze, 2013
Two custom made suits, shoes and shirts, a closed down viewing tower,
an actress, Carrara marble, wood
Two sets of bespoke suits, shirts and shoes, an actress wearing one set of clothing, the
re-opening of a viewing tower outside the sculpture garden and a piece of marble on the
roof of the sculpture park‘s garden pavilion.
The main part of the project consisted of the re-activation of a viewing tower outside the
sculpture park. The park and the area around the park are leftovers of an International
Garden exhibition, which took place in 2000 and a quarrying area for gravel.
The viewing tower, which was initially built to create an overview over the flowerbeds of
the International Garden Exhibition is normally closed today and was re-opened for the
work Frieze.
Two sets of identical suits, shirts and shoes were produced, made to fit the my measures.
One for myself and one for an actress hired to represent me in the city of Graz.
The eponymous work was a slab of Carrara marble, which was placed on top of the pavillion
inside the park. The marble block, which functions like a frieze on the building has to
be backed up by a tree log as its weight was way over the load capacity of the roof of the
pavillion. Österreichischer Skulpturenpark, Graz



The Gate, 2012
reinforced concrete
300cm x 400 cm x 60cm

installation view Salts, Birsfelden 2013





0 1 2 3 4 5 10 m

M. 1:200

private space

Daybed

Elevator

Library
Cinema

alternative exit

LA access

White carpet, stained with dirt 
from Los Angeles

The Shell, 2011
35 mm, projector
9‘ loop
dimensions variable

Jet d’Eau, 2012/13 
water tube, concrete, palettes
dimensions variable

The exhibition at Kunsthalle Basel started with the idea of a larger architectural structure like a hotel at 
a not defined place. Another important point of departure was a plot in Los Angeles, a piece of land, 
which I aquired some years before in the course of a exhibition.
The first space functioned like a lobby with several options for exiting again- for real or virtually.
The next spaces were laid out with white carpet, stained with dirt from L.A. 
The entire exhibition space was divided into two parts, of which one I thought of as a temporary storage 
and private studio. Although being public during the time of the exhibition it had the advantage that du-
ring installation and later during the show everything was possible. I didn’t have to think about, if works 
would fit together or not and could change works if I wanted to.
In order to get access to this part, visitors had to leave the building and re-enter the exhibition from a 
different part of the building housing offices, city cinema and a library.
One work covered the entire exhibition, N Broadway, 2013. It consists of paper lanterns from Chinatown 
in L.A. and the irregular switching of the existing light sources, resulting in a repeating breakdown and 
reconstruction of the architecture.

N Broadway, 2013
modified space lighting, lanterns
dimensions variable

all spaces



Installation view Kunsthalle Basel 2013

N Broadway, 2013
modified lighting, lanterns
dimensions variable

Both, 2013
2 soda vending machines, 
dmx controller, switch packs
dimensions variable



Installation view Kunsthalle Basel 2013



Installation view Kunsthalle Basel 2013



Installation view Kunsthalle Basel 2013



Allée, 2013
framed etching, wall cut-out
dimensions variable

An alternative exit out of the building through 
heating system, book storage, mens toilet 
and the Bar of Kunsthalle Basel.

Installation view Kunsthalle Basel 2013



Installation view Kunsthalle Basel 2013



Installation view Kunsthalle Basel 2013

Untitled, 2012
carpet, dirt from L.A., dirt from 
Basel
dimensions variable

No Such St, 2012
framed letter
52 cm x 33 cm x 3 cm

Survey, 2012
framed diazotype
101 cm x 125 cm



Installation view Kunsthalle Basel 2013

The Gate, 2012
boulder, plastic bag, various 
materials
70 cm x 60 cm x 80 cm

Allée, 2013
framed etching, exit
dimensions variable

Untitled, 2012
slab of glass
190 × 320 cm

Both, 2013
2 soda vending machines, 
dmx controller, switch packs
dimensions variable

N Broadway, 2013
modified lighting, lanterns, 
DMX controller
dimensions variable



Installation view Kunsthalle Basel 2013



Cervino, 2013
I-Beams
dimension variable

Matterhorn in St Anaheim during construction

Lift, 2013
Elevator

N Broadway, 2013
modified lighting, lanterns, 
DMX controller
dimensions variable



N Broadway, 2013
modified lighting, lanterns, 
DMX controller
dimensions variable

Installation view Kunsthalle Basel 2013



Installation view Kunsthalle Basel 2013



Jet d’Eau, 2012/13 
water tube, concrete, palettes
dimensions variable

Installation view Kunsthalle Basel 2013



The Shell, 2011
35mm film (loop), projector
dimensions variable

Installation view Kunsthalle Basel 2013



Installation view Kunsthalle Basel 2013



Installation view Kunsthalle Basel 2013



Installation view Kunsthalle Basel 2013



Installation view Kunsthalle Basel 2013



When I Look at Things I Always See the Space They Occupy, 2004/2012
Name plate, bell system
Dimensions and materials variable

Installation View When I Look At Things I Always See The Space They Occupy, Kunsthalle Basel 2012



Lift, 2013
Elevator cabin, other materials
250 x 130 x 120 cm

Installation view Francesca Minini 2013



Untitled, 2013
Aluminum cast
65cm x 65cm

Installation view Francesca Minini 2013

The Spoon, 2013
leather, steel, paint, other materials
110 cm x 200 cm x 30 cm

One Million years, 2013
16mm transferred on HD

A sunset shot on a scientific 
highspeed 16mm camera with 
about 1.000 fps, extending 
the sunset endlessly. 



Installation View Made in Germany Zwei, Sprengel Museum Hannover

Jet d‘Eau, 2012
PE 100 water tube, concrete
appr. 2500 cm x 55 cm

The Gate, 2012
boulder, plastic bag, remote control, various items
appr. 70 cm x 80 cm x 70 cm

The Shell, 2011
35mm film (loop), projector
dimensions variable



Installation View Made in Germany Zwei, Sprengel Museum Hannover



Installation View Made in Germany Zwei, Sprengel Museum Hannover



Untitled, 2012
Cast Aluminum
65cm x 65cm
A relief taken from a wall of Neuschwanstein Castle 
built by Ludwig II. Although never completed it became 
an attraction for people from all over the world since 
Walt Disney used the building as model for the logo of 
his company.

Installation View Made in Germany Zwei, Sprengel Museum Hannover



The exhibition a plot was the starting point of a long term project of mine. 
The address 330 Waldon Place in East Los Angeles. With the budget of this exhibition I 
purchased a piece of land in Los Angeles, which since then serves me as a remote studio, 
imaginary set and one point of departure for my practice.



Untitled, 2011
Carrara marble
270 cm x 180 cm

Installation view A Plot, SBKM Vleeshal, Middelburg 2011

The Building, 2011
I-beam
Dimensions variable

A Plot, 2011
Dirt from Los Angeles
Dimensions variable



 Installation view, Momentum Biennial, Moss 2011

Untitled, 2011
bricked wall
dimensions variable

A brick wall built into the 
existing architecture and 
dividing it into two parts of 
which one that is dark, never 
cleaned and which most 
likely will be forgotten after 
a certain time. Having rather 
the appearance of an archi-
tectural mistake, over time 
the work becomes an almost 
indistinguishable part of the 
architecture. 



Installation view Oslo10, Basel 2011

Progress and Decline (2011)
Excavation



 Installation view, Based in Berlin, Berlin 2011

Nothing to See Nothing to Hide, 2011

The partial dismantling of the building, which houses the exhibition. The materials of the dismantled 
façade are shown in another venue. The exhibition place is loosing a part of its square footage to the 
park facing it, while the room door is becoming a new entrance to the building.



Nothing to See Nothing to Hide, 2011, Installation view, Based in Berlin, Berlin 2011



Nothing to See Nothing to Hide, 2011, Installation view, Based in Berlin, Berlin 2011



Der Park, 2011
permanently exhibited in the Kölnische Skulpturenpark, 
Köln

A tree planted on a lane in a park. The work was made 
after certain doubts on the necessity of the further 
furnishing of the park with objects. The work, which will 
remain in the park will contribute its part to the de-do-
mestication of the park‘s architecture. After some years 
it will reach dimensions, beyond any sculptural dimensi-
ons, silently opposing the layout of the park.





Fountain, 2010
five 1000 liter containers, fountain water
120cm x 120cm x 100cm each 
Overall dimensions variable

About 5000 liters of water from the Fontana di Trevi in Rome shown in five 1000-liter tanks. The work 
plays with the idea of fountains as one of the eldest domesticated natural phenomenon, waterfalls or 
springs as a basic instrument to beautify architecture, places or interiors. 

Picturing one of the most famous and most often reproduced monuments the work can be seen as a 
small reproduction of this fountain, similar to the Las Vegas version at Caesars Palace. 

Installation View Kunsthalle Mulhouse, Mulhouse 2011

Making of Fountain, 2010



 Plaza, 2010 – iron tube – portico – plaza – entrance – exhibition – sculpture – 
garland – architecture – utopian architecture – ceased architecture – column – The Greek – The 
Romans – Forum Romanum – building – land – Prospect, 330 Waldon Place, 2010.
 Prospect, 330 Waldon Pl, 2010 – framed chromogenic print – 44 cm x 54 cm – six 
views – certain times – certain days – 2010 – Los Angeles – Downtown – Elysian Park – 
Hollywood Hills – Angeles National Park – Mount Washington – Griffith Observatory – the 
immovable – real estate market – transport – Panama Canal – point of origin – overlook – lot.
 Untitled No. I, 2010 – the picture in the middle – wood – glass –
 aluminum – emulsion paint – offset prints – 154 cm x 205 cm – Untitled No. II, 2010 – the 
picture on the left – wood – glass – dibond – emulsion paint – offset prints – 154 cm x 205 
cm – wood – glass – dibond – emulsion paint – offset prints – 154 cm x 205 cm – Untitled No. III, 
2010 – the picture on the right – wood – glass – dibond – emulsion paint – offset prints – 154 cm x 
205 cm – The Image Itself – World Standard – Mansonia – Lacquer – CMYK – 316 % color 
application – colors – information – non information – hall of mirrors – wilderness of 
mirrors – three bricked windows – print – paint – painting.
 The Fridge, 2010 – projectionist – diorama – act – jammed door – crack of the 
door – view – fridge – ice cream – Impuls Kühltruhe – poster – hatch – hidden passageway – 
apartment door – apartment – tenant – water – 2.407.000 litre per second – red light – green 
light – blue light – white light – Niagara Falls – Samuel Taylor Coleridge – white noise – Dream 
Land – Radio City Music Hall.

FRANCESCA MININI
VIA MASSIMIANO 25 

20134 MILANO

T 02 26924671
F 02 21596402

 INFO@FRANCESCAMININI.IT
WWW.FRANCESCAMININI.IT

MANDLA REUTER

Opening Thursday November 18, 7 pm
November 19 2010 – January 15 2011

Francesca Minini is glad to announce the first solo show of Mandla Reuter at the gallery.



Untitled, 2010
Offset print, Paint, Aluminum, glass, wood
200cm x 150cm

Installation view Francesca Minini 2010



Prospect, 2010
14 framed chromogenic prints

Plaza, 2010
Steel tube
Dimensions variable

Untitled, 2010
Offset print, Paint, Aluminum, 
glass, wood
200cm x 150cm

Installation view Francesca Minini 2010



Plaza, 2010
Steel Tube
Dimensions variable

The Fridge, 2010
apartmment door, fridge, ice cream, sound 
system, audio recording of Niagara Falls, 
lamps, timer, poster

Installation view Francesca Minini 2010



The Fridge, 2010 (detail)

Installation view Francesca Minini 2010



The Fridge, 2010 (detail)

Installation view Francesca Minini 2010



Interior of The Fridge, 2010
Installation view Francesca Minini 2010



330 Waldon Place, 2010

The first works dealing with 330 Waldon Place at Schindler House in Los Angeles. 330 Waldon Place is an address in Los Angeles that is point of departure of a whole body of 
work. In the exhibition at Schindler House was an object from the land, a corner post (Corner Piece, 2010), a model of the land (330 Waldon Pl, 2010) and a framed photograph 
with one of the views one has from 330 Waldon Place (Elysian Park, 2010).

                     Schindler House, Los Angeles 2010



Schinkel Pavillon, photograph by Thorsten Klapsch 2009

MANDLA REUTER
SOUVENIR

SCHINKEL
PAVILLON
01. 05. – 15. 06. 2009

Opening:
30.04.2009, 6 – 9 pm

Schinkel Pavillon 
Oberwallstraße 1 
10117 Berlin

Opening hours: 
Thu / Fri / Sat / 12 – 6 pm

Tel +49.30.208 86 444
www.schinkelpavillon.de



Installation view Schinkel Pavillon, Berlin 2009

Bellagio, 2009
water connection, electricity connection
dimensions variable

The work consists of electricity and water connections taken 
directly from the city grid outside the building. Causing a sense 
of makeshift, the work places the possibility of visual events on 
disposal and considers the production of imagery that can be 
envisioned in endless variations. As a concrete technical im-
provement of the building the work in Schinkel Pavillon provi-
des the necessary equipment for larger scaled architecture for 
representation like opera houses or pavilions for world fairs. 



Untitled, 2009
Framed mirrors
400 x 700 x 5cm

Installation view Schinkel Pavillon, Berlin 2009



Souvenir, 2009
synthetic resin filler
40cm x 15cm x 25cm

Installation view Schinkel Pavillon, Berlin 2009



Untitled, 2009
a stone, the entrance, a detour

Installation view Boros Collection, Berlin 2009



the entrances to the exhibition

floorplan

Galerie Mezzanin
Getreidemarkt ∂4/Eschenbachgasse
A-∂0∂0 Wien
www.galeriemezzanin.com  

Mandla Reuter
Slowly And Majestically The Sun Steals Gradually Over The Hilltops

Eröffnung: 27. Jänner 2009, ∂9:00
Ausstellung: 28. Jänner –7. März 2009



2009, 2009
Photograph by Alfonso Calero
Sydney 2009

Installation view Galerie Mezzanin, Vienna 2009



Untitled, 2009
Steel plate

Test, 2008
Sound
28 Seconds

The signature tune by the company 
THX is played once an hour.

Coppice, 2009

Potted plants restructuring the 
architecture.

Installation view Galerie Mezzanin, Vienna 2009



Coppice, 2009
Plants



Park, 2009
Seven framed b/w photographs

Aerial photographs of the Corona Park in Queens, which was layed out 
for the 1939 world fair and hosted another one in the year 1964. Within 
the exhibition Slowly and Majestically The Sun Steals Gradually Over The 
Hilltops the series functioned as a historical example of an architectural 
ensemble of an exhibition. The series, which also could be seen as the 
space travelling around the worlds largest globe, sometimes is accompa-
nied by a video of the flight.

Installation view Galerie Mezzanin, Vienna 2009



At the End of the Day, 2008
Photograph 

Documentation of an attempt to produce a sunset together with a film team in Bardenas Reales in Northern Spain.
Amongst film makers Bardenas Reales is known for its scenery and often used as filming location. 
Because of heavy rain falls and other unfavourable circumstances Terry Gilliam failed here to realise his adaption of 
Don Quijote in 2000.



Installation view, Neue Heimat, Berlinische Galerie, 2007

BG, 2007
All keys of the exhibition space

The complete set of keys to get access into the building and into every 
room inside the building. 



Pictures, 2007
35mm, projector, sound system, private apartment
dimensions variable

Pictures consists of projection equipment, which was usually 
used for large cinemas and a current movie, which is running 
also in commercial cinemas in a private apartment. 
Outside the apartment a cinema sign is mounted on the facade 
of the building, advertising itself and the work. 
The screenings are taking place regularly throughout the course 
of the exhibition. 

 Madrid Abierto, Madrid 2007



Wilhelmsburger Freitag, Wilhelmsburg 2007

Pictures, 2007
35mm, projector, sound system, private apartment
dimensions variable

Pictures consists of projection equipment, which was usually 
used for large cinemas and a current movie, which is running 
also in commercial cinemas in a private apartment. 
Outside the apartment a cinema sign is mounted on the facade 
of the building, advertising itself and the work. 
The screenings are taking place regularly throughout the course 
of the exhibition. 



Pigment Piano Marble, 2006
Catalogue, invitation card, e-mail sent through e-flux, ...

A fictive group exhibition in Buenos Aires. The aim of the project was to develop a narration about an exhibition and the creation of 
an architecture, only existing within the exhibition catalogue and word by mouth. 
By means of the text and images and with assistance of an architect it would be theoretically possible to render models of this fictive 
building, which was constructed on the one hand on the basis of the different installation shots, on the other considering the specific 
architecture of Buenos Aires.
The text in the catalogue was written by the writer Santiago García Navarro, based in Buenos Aires.

Invited artists: Nevin Aladag, Michael Beutler, Wolfgang Breuer, Kerstin Cmelka, Eduardo Costa, Manuel Gorkiewicz, 
Rodney Graham, Gregor Hildebrandt, Sergej Jensen, Alfred Johansen, Michael Krebber, David Lamelas, Mark Leckey, 
Maria M. Loboda, Christian Mayer, Yves Mettler, Ariane Mueller, Kim Nekarda, Michael Pfrommer, Kirsten Pieroth, 
Jay Chung & Q Takeki Maeda, Bernd Ribbeck, Claus Richter, Cecilia Szalkowicz, Jan Timme, Alexander Wolff, 
X and the Living End, Haegue Yang, Heimo Zobernig.
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Invitation Card Front

Book, Buenos Aires 2006



View from the flat

Invitation, 2005
in collaboration with Alexander Wolff

Central point of the work is the distribution of a set of keys to an one bedroom 
appartment in Warsaw to various people. As there are consisting as many keys as 
invitation cards, more or less 500 and there are about as many potential owners of 
place, the apartment looses it`s quality as a private housing and becomes a kind of 
public space as for example a museum could be. The apartment is equipped corre-
sponding to its size for one to two persons. Although the apartment was located in 
Warsaw, the project in whole was not based on a certain place, as the distribution 
and personal handout of the keys and invitation card was already an essential part 
of it and the owners of the keys could wander around with them anywhere with the 
knowledge having access to an apartment in Warsaw.


